Dash is a connected script typeface that comes in

four writing speeds. This version is the fastest and

most energetic style of Dash — challenging

legibility, stripping down letters to their essential fent
forms, and pushing expression to the extreme.
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Type Family Overview

Dash comes in 72 styles, Dash Slow
available as static font files

- /wL e | ] A

or Variable Font families. Th: S,

Bold Semineide WA Ad e

Dash Casual

Light Semimide UWAAde
Regubor Seminide Uid e
Bold Semiwide Uide

wAde WA e

Dash Fast

T in S! miwide W! de
Extralight S! miwide W! de
Light S! miwide W! de
Regular S! miwide W! de
B!ld S! miwide W! de

Dash Fastest

Hairline S | miwide W ! de
T! in S! miwide W ! de
Extralight S ! miwide W ! de
Light S I miwide W ! de

S | miwide W ! de

B!ld S ! miwide W I de



Design Information

Design concept

Based on science and research, but written with the mastery of a skilled
hand, Dash is a handwriting typeface system that makes full use of variable
expression. After carrying out research for over a year into educational
handwriting models, and documenting the evolution of handwriting in the
Western world, we have developed a typeface that not only uses the
collective characteristics of handwriting as it is taught in schools, but also
emulates how handwriting evolves over time into a personal expression of
an individual.

THOUSANDS MILLIONS (NEARLY) ALL

Four speeds of writing

While Dash is rooted in the accepted models of writing, it also deviates by
degrees from the standard models — which is precisely what turns the
concept of collective handwriting into real individual expression. Dash is a
connected script typeface that comes in four writing speeds; it takes
advantage of both the universality and personalisation of handwriting by
enabling an increase in the speed of writing and testing the limits of
legibility.

SNow  Casoal

Variable expression

Dash not only comes with different writing speeds, but it also enables a
gradual change of expression via sliders. For the user, this means that the
speed of writing can gradually be increased, turning a generic model of
writing into a highly distinct and expressive kind of handwriting, whereby
the letters are stripped down to their essential forms. Dash also allows for
variation in the intervals between letters, and this too can be changed by the
user. Finally, as is expected from today's fonts, the weight of the type can be
controlled, simulating different writing pens.

WEIGHT vV
SPEED vV

TRACKING vV

Natural in every language

To make this personalised writing even more specific, we have studied how
forms of letters change based on local preferences. For example, a Spanish
writer crosses the minuscule g, while an Italian writer prefers a simplified
form. Czechs write the minuscule t without lifting the pen, while an English
writer lifts the pen and crosses the t. Dash respects these differences, and
the font is programmed to switch automatically to the forms of letters based
on the language being used. This observation of local preferred forms of
writing led to an in-depth study, Familiarity Effect in the Perception of
Handwriting , researched by the Typotheque in-house cognitive psychologist
Héctor Mangas Afonso.
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OpenType Features

Keep Turkish dot on i/i

Turkic languages make a 1

distinction between i/i with dot D |YA R BA Kl R D | YA R BA KI R
and an |/1 without a dot, which

needs to be preserved even when

text is converted to small caps.
This

Spanish preferred 'q’

Spanish readers prefer to write 7 7

the minuscules 'q'and 'z' with a

cross bar, use flowing letter 'f. W WMM/
When the text is language

tagged, the correct forms of
letters will be used.

Czech and Slovak preferred 'L, 't v v

Czech and Slovak readers have a . .
strong preference for a taller

minuscule 't' written without

lifting the pen. When the text is

language tagged, the correct
forms of letters will be used.

Numeral ‘9’ with straight leg

Portuguese and Norwegian

readers have a strong preference 12345 67890 12345 67890
for writing the number'9" with a

straight leg. When you language

tag the text, this feature will use

the correct form.

Swedish preferred 'f’

Swedish readers prefer simple
form of 'f, that resembles printed
letter. When the text is language

tagged, the correct forms of
letters will be used.

French preferred ‘Z’ small cap ”, v . ”, v .
French readers prefer not to cross

their'Z. When the text is Z Z Z Z Z Z Z Z
language tagged, the correct

forms of letters will be used.

Dutch preferred forms '8’

Dutch schools teach writing a

disconnected number ‘8" When 8 8
the text is language tagged, the % W
correct forms of letters will be

used.
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Cursive ‘A’ (ss01)

Some languages, most notably
Italian and Spanish commonly
use cursive form of capital ‘A’ This
stylistic sets replaces the default
form by a cursive variant.

Constructed 'E' (ss02)

There are two writing traditions of
writing capital 'E’, writing it
without interuption, which is the
default option in Dash, orina
separated constructed way, as it
is common in France, and Central
Europe.

Printed 'r' (ss03)

Default minuscule 'r'in Dash is
written in a cursive fashion, as it
is typical in most languages.
There are some exceptions, for
example German and British
school teach children this
constructed 'r' which is activated
by this Stylistic Set.

Cursive 'S’ (ss04)

Nowadays, simple capital 'S'is
almost universaly preferred, with
exception of older writing models
in North America.

Descending 'z’ (ss05)

In earlies part of the 20th century,
the descending minuscule 'z’ was
anorm, and can be activated by
this Stylistic Set.

Loopless 'k’ (ss06)

Looped minuscule 'k’ is common
across most languages, and
simplified version is being used
by some new writing manuals.
This Stylistic Set will replace the
default version.

Loopless ‘o’ (ss07)

Unlike most letters, minuscule ‘o’
has high connection to the
following letters, resulting in an
extra loop. This Stylistic Set will
replace the default version with a
alternative without a loop, with
low connections.

>
NN
>
S
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Disconnected's’ (ss08)
Unambiguous minuscule ‘s’ that
replaces to the connected
version.

Open 'p’ (ss09)

While this version of ‘p'is
prevelant in most languages, it is
also harder to read. Use this
Stylistic set to activate the open
version.

Alternative ‘&' symbol (ss10)

A stylistic variation of the
ampersand, replacing the default
cursive ampersand by this one,
which is more common in North
America.

Improved connections (calt)
Contextual alternates that
improve connections between
capitals and lower case letters.

Non-joining caps (calt)
Contextual alternates that switch
all caps typesetting to smallcap
non-joining alternates

Small caps (smcp)

Most Typotheque fonts
implement the Small Caps
feature. In Adobe applications you
can replace lower case letters
with small caps using the
keyboard shortcut (8 + < + H), or
the OpenType menu.

All small capitals (smcp, c2sc)
There are two methods of
applying small capitals. The first
one replaces only lower case
letters with small caps. The
second method, All Small Caps,
also replaces capital letters with
small caps. It also replaces
regular quotation marks,
exclamation points, question
marks, slashes and usually also
numerals with small caps
variants.

-
.

i b
M&M » Mem

De ln On © De Im Om
MIV bine = MTV linre
Sl Covpo SMALL CAPS

AR Small, Caps © ALL SMALL CAPS
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Proportional old-style figures
(onum, pnum)

Typotheque fonts contain various
styles of numerals within one
font. Proportional Lining Figures
come standard in all our headline
and newspaper fonts. Their
proportions are specifically
designed to work well with
capital letters (for example, in
headlines). The proportional Old-
style Figures feature changes
standard figures to Old-style
Figures which work well in
running text, as they have the
same proportions as lower case
letters with their ascenders and
descenders.

Slashed zero (zero)

To avoid confusion between a
zero and a capital O, a slashed
zero glyph is available in most
Typotheque fonts. It is activated
by an OpenType feature.

Arbitrary fractions (frac)
Typotheque OpenType fonts
already include a number of pre-
designed diagonal fractions. The
fraction feature allows you to
create other fractions quickly and
easily.

Superiors (sups)

Replaces all styles of figures (old
style, tabular, lining) and letters
with their superior alternates,
which can be used for footnotes,
formulas, etc. Superior characters
are more legible than
mathematically scaled characters,
have a similar stroke weight, are
spaced more generously, and
better complement the rest of the
text.

Inferiors (subs) or (sinf)

Replaces all styles of figures (old
style, tabular, lining) and letters
with their inferior alternates, used
primarily for mathematical or
chemical notation. Inferior
characters are more legible than
mathematically scaled characters,
have a similar stroke weight, are
spaced more generously, and
better complement the rest of the
text

012345%€

042345$€

012345 © 012345

21/2 31/10 4 12/50 © 2%2 310 4'%s0

NOTE 12 © NOTE "

C6H50H + C H,OH
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DESIGNERS

Petra Docekalova (Latin)

CONTRIBUTORS

Peter Bilak (Latin) Héctor Mangas Afonso (Latin) Sébastien
Morlighem (Latin)

ENGINEERING

Roberto Arista (Latin)

CURRENT VERSION FIRST RELEASED

1.005 - 2023 2023

AVAILABLE FORMATS

OpenType CFF (OTF)

Web Open Font Format (WOFF)
Web Open Font Format 2.0 (WOFF2)
Variable Font (TTF)

END USER LICENSING AGREEMENT (EULA)

Learn about which license suits your needs best by visiting https:/www.typotheque.com/

CONTACT

For questions concerning font licensing, TYPOTHEQUE
pricing, technical questions and for general Koningsplein 12
enquiries please write to: 2518 JE The Hague
info@typotheque.com Netherlands

Phone: +3170 322 6119
www.typotheque.com
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