Brenner Sans

The unobtrusive Brenner Sans is part of the

Brenner superfamily, combining seemingly
unrelated styles into one remarkably harmonious
family. Brenner Sans recalls the rationalised neo-
grotesques of the 20th century.
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Type Family Overview

Brenner Sans comes in 16 Brenner Sans Brenner Sans Condensed
styles, available as static

e Light Ttalic Light Italic
Regular Italic Regular Italic
Medium Italic Medium Italic
Bold Italic Bold Italic

Brenner Slab Brenner Brenner Mono Brenner Display

Brenner Scuipt


https://www.typotheque.com/fonts/brenner-slab
https://www.typotheque.com/fonts/brenner
https://www.typotheque.com/fonts/brenner-mono
https://www.typotheque.com/fonts/brenner-display
https://www.typotheque.com/fonts/brenner-script

Design Information

Design Concept

Brenner combines seemingly unrelated styles into one large superfamily. Its
unobtrusive Sans, confident Serif, expressive Display, utilitarian Mono,
sharply chiselled Slab and extravagant Script, along with space-saving
Condensed Sans styles, all share vertical metrics, and can be easily
combined. The styles differ from each other because each is built around a
different model, yet despite this distinction, they support each other
surprisingly well in complex layouts, creating a remarkably harmonious
family.
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Styles

With its unobtrusive details Brenner Sans recalls the rationalised neo-
grotesques of the 20th century. It has horizontal terminals of round shapes,
low contrast, plain and mechanical structure. Its double-storey ‘g’, and true
italics sets it slightly apart and Brenner's closed counters give it dense,
compact appearance in text. Brenner Sans works well from smallest to
largest text sizes.

Numeral styles

Each weight of Brenner includes nine different kinds of numerals.
Proportional old-style figures come as default figures in Brenner. It also,
however, includes lining figures, tabular numerals (both lining and old-style),
small caps numerals, superior, inferior, circled and circled inverted numerals.
For the running text, old-style figures work best; for use in capital setting,
use lining figures, and for small caps, choose the specially designed Small
Caps numerals applicable via OpenType layout features. When you take a
licence for this font, you can choose the default numeral variants inside the
fonts.

CAPITALS 12345
lower case 12345
SMALL CAPS 12345

Alternative diacritics

Brenner Sans includes also simple, hairline diacritics for headline purposes.
These unobtrusive accents simply differentiate the letters from the non-
accented letters, and work great in words and logos. These alternative
accents can be activated by the Stylistic Set 1.
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OpenType Features

Hairline diacritics (ss01)
Brenner Sans includes also
simple, hairline diacritics for
headline purposes. These
unobtrusive accents simply
differentiate the letters from the
non-accented letters, and work
great in words and logos.

Single storey ‘g’ (ss02)
Alternative version of the lower
case letter'g’, including its
accented variants.

Alternative capital 'K’ (ss03)
Brenner Sans includes an
alternate capital 'K’ with and its
accented versions.

Currency with inner stroke
(ss04)

Brenner Sans includes variants of
'$" and ‘¢’ with a stroke passing
through.

Small Caps (smcp)

Most Typotheque fonts
implement the Small Caps
feature. In Adobe applications you
can replace lower case letters
with small caps using the
keyboard shortcut (8 + < + H), or
the OpenType menu.

Keep Turkish dot on i/i

Turkic languages make a
distinction between i/i with dot
and an |/1 without a dot, which
needs to be preserved even when
text is converted to small caps.
This

All Small Capitals (smcp, c2sc)
There are two methods of
applying small capitals. The first
one replaces only lower case
letters with small caps. The
second method, All Small Caps,
also replaces capital letters with
small caps. It also replaces
regular quotation marks,
exclamation points, question
marks, slashes and usually also
numerals with small caps
variants.

THEATRE théatre ' THEATRE theatre

g2g8 ' 9999
Kong Kosmos ' Kong Kosmos

20S 30¢ ' 209% 30¢

Small Caps ' SMALL CAPS

DIYARBAKIR ' DIYARBAKIR

All Small Caps ' ALL SMALL CAPS



OpenType Features

Case Sensitive Forms (case)
When the ‘change to caps’
function is applied from within an
application (not when text is
typed in caps) appropriate case-
sensitive forms are automatically
applied. Regular brackets,
parenthesis, dashes and hyphens
are replaced with their capital
forms.

Circled numerals and arrows
(dlig)

The discretionary ligature feature
creates real arrows when you
type the combination -> (right
arrow), <- (left arrow), - (up
arrow) or ~- (down arrow). It also
creates enclosed numerals when
you type numerals inside
parenthesis, and inverse enclosed
numerals when you type
numerals inside brackets.
Discretionary ligatures are off by
default in Adobe applications.

Standard Ligatures (liga)
Standard ligatures are those
which are designed to improve
the readability of certain letter
pairs. For example, when this
feature is activated, typing 'f' and
‘i will automatically produce the
‘fi’' ligature. Using ligatures does
not affect the spelling and
hyphenation of your text in any
way.

Proportional Lining Figures
(tlnum, pnum)

Typotheque fonts contain various
styles of numerals within one
font. Old-style Figures, also
known as ranging figures, come
standard in our text fonts. They
are specifically designed to work
well in running text, as they have
the same proportions as lower
case letters with their ascenders
and descenders. The proportional
Lining Figures feature changes
standard figures to Lining figures
which work better with all-capital
text.
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OpenType Features

Tabular Lining Figures (lnum,
tnum)

Tabular figures are for use in
tables where numerals need to
be aligned vertically. Tabular
figures are available as a
OpenType feature and have a
fixed width in all weights.
Typotheque fonts include both
Lining and Old-style Tabular
figures.

Tabular Old-style Figures (onum,
tnum)

Tabular figures are for use in
tables where numerals need to
be aligned vertically. Tabular
figures are available as a
OpenType feature and have a
fixed width in all weights.
Typotheque fonts include both
Lining and Old-style Tabular
figures.

Slashed Zero (zero)

To avoid confusion between a
zero and a capital O, a slashed
zero glyph is available in most
Typotheque fonts. It is activated
by an OpenType feature.

Arbitrary Fractions (frac)
Typotheque OpenType fonts
already include a number of pre-
designed diagonal fractions. The
fraction feature allows you to
create other fractions quickly and
easily.

Superiors (sups)

Replaces all styles of figures (old
style, tabular, lining) and letters
with their superior alternates,
which can be used for footnotes,
formulas, etc. Superior characters
are more legible than
mathematically scaled characters,
have a similar stroke weight, are
spaced more generously, and
better complement the rest of the
text.
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OpenType Features

Inferiors (sinf) or (subs)

Replaces all styles of figures (old
style, tabular, lining) and letters
with their inferior alternates, used
primarily for mathematical or
chemical notation. Inferior
characters are more legible than
mathematically scaled characters,
have a similar stroke weight, are
spaced more generously, and
better complement the rest of the
text

C6HSOH

CeHsOH
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