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Typotheque type specimen & OpenType feature specification.
Please read before using the fonts.

OpenType font family supporting Latin based languages with their
own small caps, with extensive typographic features.

Valter =

OpenType features in Lumin

IE!

Designed by Nikola Djurek, 2014 What is OpenType?
OpenType is a cross-platform font format developed by Adobe and
Microsoft. It has a potential to provide advanced typographic features such
as multilingual character sets, ligatures, small capitals, various numeral
styles, and contextual substitutions.

OpenType, as the new industry standard, supports Unicode,
which enables the fonts to contain a large number of characters. While
PostScript fonts are a technically limited to a maximum of only 256
characters, OpenType fonts can have more than 65,000 glyphs. This
means that a user does not need to have separate fonts for Western,
Central European, Baltic, Cyrillic or Greek languages, but could have one
single file which supports all these encodings.

OpenType fonts work in all applications, however only some
applications take advantage of the advanced OpenType features. Other
applications will only use the first 256 characters.
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CHARACTER SET
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ter Hairline ltalic
‘ter Thin ltalic

[ter Light Italic

Iter Regular Italic
lter Medium Italic
Iter SemiBold Italic
Iter Bold Italic
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About the typeface About the designer
Valter is a collection of display fonts with increasing Nikola Djurek was born in Croatia, studied in Croatia, Italy and finally in
contrast, inspired by writing with the pointed pen. The Netherlands at postgraduate master course Type and Media at Royal

Academy of Art in The Hague, he earned his PhD degree in the graphic
and type-design field. Nikola is founder of Typonine studio for graphic
and type design, and teaches at Art Academy - DVK, University of Split
and University of Zagreb, Faculty of Design.
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Is actually a Sans
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variable contrast

He uses his
pointed pen
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Valter is a masculine
oiven name. It is de-
rived from the Old
Germanic elements
“wald”—“rule” and
“heri”—"army, warrior”

VALIER IS A MASCU-
LINE GIVEN NAMLE.
1T 1S DERIVED FROM
THE OLD GERMANIC
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IT SEEMS TO BE A GOLDEN AGE OF TYPE DESIGN—not only are
there more type foundries now than ever before, not only

is distribution easier and more direct, not only is type a hot
topic for numerous specialised blogs and magazines, but even
the general interest media are in on the conversation, (if only
occasionally). New type design courses are opening regularly,
churning out legions of type designers. And there are now over
150,000 fonts available for direct download.

In spite of all the attention to type and the unprecedented
conditions for type designers, the vast majority of new fonts
desperately lack originality. Just as in the music industry,
where cover versions and remixes are often more popular
than new music, font designers seemingly prefer to exploit
successful models from the past rather than strive for new
solutions. Scant decades ago, new typefaces underwent
arigorous review procedure to ensure that they met
the publisher’s artistic and technical criteria. Today, self-
publishing has eliminated such processes, and there is little
critical review, little effort to add something new to the
evolution of the profession. Mediocrity abounds as quality
control dwindles. Dozens of blogs (as well as the print media)
simply republish press releases without distinguishing
between marketing and independent reviews, praising
uninspired fonts and institutionalising the average. Many
design awards do the same, perpetuating a false idea of what
constitutes superior quality. We don’t need new fonts like this.

In my decade of experience teaching at TyPe & MEDIA
| have seen many students enter the course with no
previous experience in type design. Over the eight months
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verybody has a chronic
- travel daydream, the
ﬂ“ (18 ’!H"J . ORI - - - escape to fantasize

< e Z about when conference

s 5 . calls drag on or e-mail
e - [r— gluts the in-box. In the
grip of a deadline 'm a
1aic ac K'Sc even I nge n | : surtside Scheveningen
dreamer. | can’t actually
— = surf, but something
style trends are born;we revea L.
=, > riders barefooting it across The Hague’s
E 3§ beach at dawn, boards tucked under their
—best shops, restaurants beac hes, e e
3 = frolicking on Surfrider Beach. Some people
= will argue that the food and fashion scenes
- hote I S an d I l l O re in the Netherlands are unremarkable. And
it’s true that it’s hard to see beyond the
o : = 2 fritjes & mayonaise image of the place. But
= to my mind Scheveningen—especially its
free-spirited barefoot approach to life—is
the fountainhead of many of Europe’s most
influential style trends. Most fashion editors
will roll their eyes if you suggest that trends
in clothes, like so many other elements of life,
move from west to east. As a big-city native,
I, too, find the reality of Scheveningen’s wave
of surfer style easier to ride in a daydream
than in reality. But when you think about how
casual our culture has become, how we dress
less for business than for comfort, it’s hard
to dispute that fashion etiquette has been
shaped by Scheveningen’s outdoor-life, laid-

Griffith Observatory

ICON OF LA, ASTRONOMY CENTER
A BELOVED CIVIC GATHERING PLACE
& A POPULAR ATTRACTION.

Johan Franzen reports
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Krule fronts Another Man for ss14

King

| like feelingout of Elace.

| like wanderin around

BRUT CHAMPAGNE

12 % alc. vol.
750 ml
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Best served extremly chilled

PRODUCT OF CROATIA

Archy Marshall aka King Krule is 19-years:
old, an afro-punk jazz prodigy living with
his mother in South London and. quite pos-
sibly, the next great hope for British music.
Alongside images shot by Willy Vanderperre
and styled by Alister Mackie. in an interview
with Paul Morley, here we present a born
and bred Londoner’s thoughts on the city
that brought him up.

| was exposed to so much music. and
that was just natural. | listened to every-
thing | was exposed to and | was open to
everything, especially living in London.

X x

It’s all about how to find your own space
amongstall the clutter and commotionand
all the peaple, not quite looking you in the
eye so that it’s harder and harder to see eye
to eye with anyone.

There are parts of South London that
are like Lagos — no-go zones, no police, and
you just know something is going to hap-
pen, even if sometimes it’s nothing much.
There's all this chaos and all this quiet, and
everything in between.

When I 2o outin London, you get the feel-
ing people are beginning to forget how to be
with each other and there is alot of tension
at the same time as there is a lot of com-
fort. so that arevolution makes no sense, or
if it begins to happen it soon becomes just
something else you hate.

| like feeling out of place. I like wander-
ing around London getting lost. The lonely
auylooking for a fucked-up headline. Some-
times in Peckham you walk into aroom and
there are like ten criminals just hanging out.
You join in.

< Suppart Our Boys IN Tur AIRr!

S. ARMY CORPS.
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OVERVIEW OF SUPPORTED OPENTYPE LAYOUT FEATURES

Case Sensitive forms (CASE)

When function ‘change to caps’ is applied from within an application
(not when text is typed in caps) appropriate case-sensitive forms are
automatically applied. Regular brackets, parenthesis, dashes and
hyphens are replaced with their capital forms.

isab?! (dh-ehg) » i?AB?! (DH-EHG)

fiad m Small Capitals & All Small Caps (SMCP & C2SC)
Sma,” Ca,pS | 2 SMALL CAPS o In Adobe applications there are two methods of applying small

A” Sma” Caps } ALL SMALL CAPS fig.2 capitals. The first one, Small Caps (¢ 3H) fig. 1 replaces only lower case

letters with small caps. The second method, All Small Caps, fig. 2
replaces also capital letters with small capitals, and replaces regular
quotation marks, exclamation points and question marks, slashes and
asterisk with lowered small caps variations.

012345 P 012345 Slashed Zero (ZERO)

Because in some circumstances ‘0’, can be mistaken for an ‘O’,

01 2345 } @1 2345 alternative forms of ‘slashed zero’ are available for all styles of figures

. . Standard Ligatures (LIGA)
Flﬂfflfﬂﬂ’]ﬂ( » ﬂﬂm I I Ifhﬂ( Standard ligatures are those which are designed to improve the
kerning and readability of certain letter pairs. For example, when this
feature is activated, typing ‘f” and ‘I’ will automatically produce the ‘i’
ligature. Using ligatures does not affect the spelling and hyphenation
of your text in any way.

Arbitrary Fractions (FRAC)
/
21 /2 31 /1 O > 21/2 31/]0 78 Typotheque OpenType fonts already include a number of pre-designed

fractions. Other arbitrary fractions are easily made by using the fraction
feature.

Tabular Lining Figures (TNUM+LNUM)
Tabular Oldstyle Figures (TNUM+ONUM)
Proportional Oldstyle Figures (PNUM_ONUM)
Proportional Lining Figures (PNUM+LNUM)

({[012-3456-789)]}
Changes figures to any selected style: Lining figures which fit better

({l012-3456-789]})
with all-capital text, old-style figures, for use in a flow of lowercase and
([{01 2'3456_789H> upper case text, or tabular (fixed width) versions.

{L012-3456-7891)

@ Discretionary Ligatures (DLIG)

— > - > - ANAN - > _% % /{\ \‘/ The discretionary ligature feature creates real arrows when you
type the combination -> (right arrow), <- (left arrow), -" (up arrow) or
~- (down arrow). Discretionary ligatures are off by default in Adobe
applications.

2 2 Superscript / Superiors (SUPS)
C 2 O 2 > C O Replaces all styles of figures (old style, tabular, lining) and letters with
their superior alternates, which can be used for footnotes, formulas,
etc. Superior characters are more legible than mathematically scaled

characters, have a similar stroke weight, are spaced more generously,
and better complement the rest of the text.

a Subscript / inferiors (SINF)

H 2 O > H 2O Replaces all styles of figures (old style, tabular, lining) and letters with
their inferior alternates, used primarily for mathematical or chemical
notation. Inferior characters are more legible than mathematically

scaled characters, have a similar stroke weight, are spaced more
generously, and better complement the rest of the text.
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