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Brioni Sans Std

Typotheque type specimen & OpenType feature specification. 
Please read before using the fonts.

OpenType font family supporting Latin based European 
languages, with their own small caps, with extensive 
typographic features.

— Western European (1252 Latin 1)
— Central European (1250 Latin 2)
— Baltic (1257)
— Turkish (1254)

What is OpenType?
OpenType is a cross-platform font format developed by Adobe and 
Microsoft. It has a potential to provide advanced typographic features 
such as multilingual character sets, ligatures, small capitals, various 
numeral styles, and contextual substitutions.
	 OpenType, as the new industry standard, supports Unicode, 
which enables the fonts to contain a large number of characters. While 
PostScript fonts are a technically limited to a maximum of only 256 
characters, OpenType fonts can have more than 65,000 glyphs. This 
means that a user does not need to have separate fonts for Western, 
Central European, Baltic, Cyrillic or Greek languages, but could have 
one single file which supports all these encodings. 
	 OpenType fonts work in all applications, however only some 
applications take advantage of the advanced OpenType features. Other 
applications will only use the first 256 characters. 
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complete character set
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Turkish
Typotheque Mac ve PC için orijinal 
fontları geliştiren ve pazarlayan, 
Hollanda Hague’de bulunan bir 
dökümcülük tipidir. Taahhüdümüz 
harf tarihçesinin devamını 
sağlayarak, zamanımızı yansıtan 
kaliteli harfler oluşturarak, bağımsız 
tipte dökümhanelerin geleneklerini 
devam ettirmek ve bu ihtiya-
çlara cevap vermektir. Perakende 
kütüphaneyi geliştirmeye ilaveten, 
Typotheque birçok uygulama ve 

Czech
Typotheque je písmolijna sídlící 
v Holandském Hágu, vyvíjející 
originální písma pro Mac a PC. 
Jsme zavázáni tradici nezávislých 
písmolijen, přispívajících svým 
malým dílem do neustále se ro-
zvíjející historie písmové tvorby, 
navrhováním vysoce kvalitních 
písem, které odrážejí naši dobu 
a reflektují její potřeby. Mimo 
vývoje vlastního sortimentu 
se Typotheque specializuje 

Luxemburgish 
Typotheque ass eng Schreftschmatt 
aus Den Hag, den Niederlanden, déi 
original Schrëftarten fir den Mac and 
den PC entweckelt an vermaarkt. Eis 
Verpflichtung ass et, déi Tradition vun 
onoofhängegen Schrëftschmieden wei-
der zu féieren, en ganz kleng wéineg zu 
der fortschreidender Schrëftgeschicht 
beizedroen, an Qualitéitsschrëftarten 
ze kreéieren, déi den Geescht vun 
eiser Zeit reflektéieren an denen 
entspriechenden Bedürfnisser nokënnt. 
Zousätzlech zu der Entwecklung 

Maltese
Typotheque, hija fabbrika ta’ 
stili ta’ l-ittajpjar imwaqqfa f’The 
Hague, l-Olanda, li tiżviluppa 
u tpoġġi għall-bejgħ fis-suq 
kummerċjali, fonts oriġinali 
għall-Mac u kompjuters (PC). 
Il-kariga tagħna hi li nkomplu 
t-tradizzjonijiet ta’ dawn it-tip ta’ 
fabbriki independenti; nikkon-
tribwixxu, bil-parti żgħira tagħna, 
għas-sekwenza kontinwa ta’ l-is-
torja ta’ l-ittajpjar, noħolqu stili 
ta’ karattri partikulari li jirreflet-

Lithuanian
Typotheque - šriftų gamybos įmonė 
Hagoje, Nyderlanduose, kuria ir 
parduoda originalius fontus Mac 
ir PC platformoms. Mūsų tikslas 
yra puoselėti nepriklausomų šriftų 
kūrėjų tradiciją, prisidėti prie 
šrifto istorijos t stinumo kuriant 
kokybiškus šriftus, kurie atspindi 
mūsų laikmetį ir tarnauja mūsų 
reikmėms. Typotheque spe-
cializuojasi kurti įvairius klientų 
pageidaujamus šriftus, pritaikytus 
įvairioms programoms ir kalboms. 

Indonesian 
Typotheque adalah pembuat ce-
takan huruf yang beroperasi dari 
Denhaag di Negeri Belanda, yang 
mengembangkan dan memasar-
kan fonta orisinil untuk dipakai 
pada Mac dan PC. Kami memiliki 
komitmen untuk melanjutkan 
tradisi pembuat cetakan huruf 
yang independen, memberikan 
kontribusi menurut kemampuan 
kami pada kesinambungan sejarah 
cetakan huruf, menciptakan 
jenis cetakan huruf yang selaras 

Icelandic
Typotheque er leturfyrirtæki í Haag 
í Hollandi. Fyrirtækið þróar og 
markaðssetur upprunalegar leturte-
gundir fyrir Makka og PC. Fyrirtækið 
einbeitir sér að því að viðhalda hefðum 
sjálfstæðra leturhönnuða og leggja 
þannig að mörkum til að viðhalda 
samfellu í sögu leturgerða. Jafnframt 
þessu er leitast við að hanna gæðal-
etur sem endurspeglar nútímann og 
þjónar tilgangi samtímans. Typoteque 
býður viðskiptavinum sínum að velja 
úr safni af leturgerðum en fyrirtækið 

Norwegian
Typotheque er eit fonthus som 
ligg i Haag, Nederland. Vi utviklar 
og sel original fontar for Mac 
og PC. Vår visjon er å føre vidare 
tradisjonane til dei uavhengige 
fonthusa og å gje vårt bidrag 
til denne historia ved å skape 
kvalitetsfontar som reflekterer 
vår tid og møter samtida sine 
krav. I tillegg til å utvikle font-
biblioteket, spesialiserer Typo-
theque seg i skaping av spesiallaga 
fontar til eit utval bruksområde 

Albanian 
Typotheque është një bashkim 
shtypjeje bazuar në Hagë të Hol-
landës, që zhvillon dhe tregëton 
lloje shkrimesh për Mac dhe PC-in. 
Detyrimi ynë është që të vazh-
dojmë traditat e bashkimeve të 
shkrimeve të pavarura duke dhënë 
kontributin tonë të vogël në zinx-
hirin e vazhdueshëm të histories së 
shkrimit, duke krijuar lloje shkrimi 
cilësore që pasqyrojnë kohën tone 
dhe plotëson nevojave tona. Përveç 
zhvillimit të biblioteke në detaje, 

Hungarian
A Typotheque betűtervező 
műhely, amely Hollandiában 
alakult, Hágában, ahol 
betűket fejleszt és forgal-
maz Macintoshra és PC-re. 
Elkötelezettek vagyunk a 
független betűöntőműhelyek 
tradíciói iránt, napjaink szük-
ségleteihez igazodó kiváló 
minőségű fontjainkkal magunk 
is hozzá szeretnénk járulni a 
betűtörténet fejlődéséhez. 
A standard font-készletek 

Portuguese
Typotheque é uma fundição tipográ-
fica situada em Haia, Países Baixos, 
desenvolvendo e comercializando 
fontes originais para Mac e PC. O 
nosso compromisso é continuar com 
a tradição das fundições tipográficas 
independentes, contribuindo um 
pouco para a sequência contínua da 
história da tipografia; criando tipos 
de letra de qualidade que reflectem 
os nossos tempos e servem as suas 
necessidades. Além de desenvolver 
a tipoteca existente, Typotheque é 

Irish Gaelic 
Is é comhlacht clóscríobh teil-
gchéarta é Typotheque atá suite 
sa Hague san Ísiltír agus a thab-
harfann faoi umair oiriguínach 
a fhorbairt agus a mhargadh fá 
choinne an Mac agus PC. Is é aim 
an chomhlacht nó an tradioiún 
clóscríobh teilgchéarta neamh-
spléach a leanneaint ar aghaidh 
ag tabhairt giota beag don 
seicheamh leanúnach don stair 
clóscríobh, ag crúthú ‘typefaces’ 
den scoth a mhachnaíonn ár n-am 

Esperanto
Typotheque estas litertipaj 
fandejo kies sidejo troviĝas en 
Hago, Nederlando. Ĝi kreas kaj dis-
tribuas originalajn litertiparoj por 
Makintoŝ kaj PK. Nia tasko estas 
daŭrigi la tradicion de la memstaraj 
presliteraj fandejoj donante nian 
kontribuadeton al la senĉesa sekvo 
de la tipografihistorio per la kreado 
de altkvalitaj litertiparoj reflektan-
taj niajn tempojn kaj respondantaj 
al ĝiaj bezonoj. Typotheque ne nur 
produktas aĉeteblan tipkolekton 

Hawaiian
‘O Typotheque he wahi 
ho‘ohehe‘e hua kēpau ma Ka 
Haka, Hōlani, a hana a kū‘ai aku 
mākou i nā hua kumu no ka Mac 
me ka PC. ‘O kā mākou ho‘ohiki 
‘ana ka ho‘omau i ka mo‘olelo 
lō‘ihi loa o nā wahi ho‘ohehe‘e 
hua kū‘oko‘a, a ka mālama ‘ana 
i ia mo‘olelo ‘oki ‘ole me ka 
ha‘aha‘a, ‘oiai e hana ana mākou 
i nā hua kēpau pono a maika‘i no 
kēia wā. Eia a‘e, koe ka hana ‘ana 
i ka waihona hua kēpau no ke 

Swedish
Typotheque är ett nederländskt 
stilgjuteri med bas i Haag, som 
utvecklar och marknadsför origi-
nalfonter för Mac och PC. Vårt mål 
är att fortsätta bidra med vår lilla 
bit till den fortsatta typhistoriens, 
skapa typsnitt som reflekterar vår 
tid och möter dess behov. Förutom 
utvecklingen av vårt kommersiella 
typsnittsbibliotek, specialiserar sig 
Typotheque på specialritade typsnitt-
slösningar för en mängd applika-
tioner och språk. Typotheque är ett 

Welsh
Ffowndri deip ydy Typotheque 
yn yr Hâg, yr Iseldiroedd sydd yn 
datblygu a marchnata ffontiau 
gwreiddiol ar gyfer Mac a PC. 
Ein hymrwymiad ni yw i barhau 
traddodiadau ffowndrïoedd teip 
annibynnol, gan gyfrannu ein 
rhan fechan ni i’r dilyniant par-
haol o hanes teip, gan greu teipiau 
wyneb o safon sy’n adlewyrchu a 
gwasanaethu yr oes sydd ohoni. 
Yn ogystal â datblygu’r llyfrgell 
adwerthol mae Typotheque yn 
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Brioni Sans is an elegant, humanist sans serif 
typeface suitable for both body and display text. 
It has been designed to complement Brioni, a serif 
typeface, but obviously it works well with other 
typefaces, or even on its own.  

Sans serif fonts are not commonly used for running 
text, but the Brioni Sans family, with its classical 
proportions, subtle stroke modulation, meticulous 
spacing, and standard old-style figures, is highly 
suitable for setting books and magazines.

Nikola Djurek was born in Croatia, studied in 
Croatia, Italy and finally in The Netherlands at 
postgraduate master course Type and Media 
at Royal Academy of Art in The Hague. Nikola 
is founder of Typonine studio for graphic and 
type design, teaches at University of Zagreb and 
Academy of art in Split. 

About the font

About the designer

Brioni Light
Brioni Light Italic
Brioni Regular 
Brioni Regular Italic
Brioni Medium
Brioni Medium Italic
Brioni Bold 
Brioni Bold Italic 

Available versions
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One morning, when Gregor Samsa woke from troubled dreams, he 
found himself transformed in his bed into a horrible vermin. He lay onhis 
armour-like back, and if he lifted his head a little he could see his brown 
belly, slightly domed and divided by arches into stiff sections. The bedding 
was hardly able to cover it and seemed ready to slide off any moment. His 
many legs, pitifully thin compared with the size of the rest of him, waved 
about helplessly as he looked.
	 “What’s happened to me?” he thought. It wasn’t a dream. His room,a 
proper human room although a little too small, lay peacefully between its 
four familiar walls. A collection of textile sample slay spread out on the 
table — Samsa was a travelling salesman — and above it there hung a 
picture that he had recently cut out of an illustrated magazine and housed 
in a nice, gilded frame. It showed a lady fitted out with a fur hat and fur 
boa who sat upright,raising a heavy fur muff that covered the whole of her 
lower arm towards the viewer.
Gregor then turned to look out the window at the dull weather. Drops of 
rain could be heard hitting the pane, which made him feelquite sad. “How 
about if I sleep a little bit longer and forget all this nonsense”, he thought, but 
that was something he was unable to do because he was used to sleeping 
on his right, and in his present state couldn’t get into that position. How-
ever hard he threw himself onto his right, he always rolled back to where 
he was. He must have tried it a hundred times, shut his eyes so that he 
wouldn’t have to look at the floundering legs, and only stopped when he 
began to feel a mild, dull pain there that he had never feltbefore.
	 “Oh, God”, he thought, “what a strenuous career it is that I’ve chosen! 
Travelling day in and day out. Doing business like thistakes much more effort 
than doing your own business at home, and ontop of that there’s the curse of 
travelling, worries about makingtrain connections, bad and irregular food, con-
tact with different people all the time so that you can never get to know anyone 
or become friendly with them. It can all go to Hell!” He felt aslight itch up on 
his belly; pushed himself slowly up on his back towards the headboard so 
that he could lift his head better; found where the itch was, and saw that 
it was covered with lots of little white spots which he didn’t know what to 
make of; and when he tried to feel the place with one of his legs he drew it 
quickly back because as soon as he touched it he was overcome by a cold 
shudder.
	 He slid back into his former position. “Getting up early all the time”, he 
thought, “it makes you stupid. You’ve got to get enough sleep. Other travel-
ling salesmen live a life of luxury. For instance, whenever I go back to the guest 

One morning, when Gregor Samsa woke from troubled dreams, he 
found himself transformed in his bed into a horrible vermin. He lay onhis ar-
mour-like back, and if he lifted his head a little he could see his brown belly, 
slightly domed and divided by arches into stiff sections. The bedding was 
hardly able to cover it and seemed ready to slide off any moment. His many 
legs, pitifully thin compared with the size of the rest of him, waved about 
helplessly as he looked.
	 “What’s happened to me?” he thought. It wasn’t a dream. His room,a 
proper human room although a little too small, lay peacefully between its 
four familiar walls. A collection of textile sample slay spread out on the 
table — Samsa was a travelling salesman — and above it there hung a pic-
ture that he had recently cut out of an illustrated magazine and housed in 
a nice, gilded frame. It showed a lady fitted out with a fur hat and fur boa 
who sat upright,raising a heavy fur muff that covered the whole of her low-
er arm towards the viewer.
Gregor then turned to look out the window at the dull weather. Drops of 
rain could be heard hitting the pane, which made him feelquite sad. “How 
about if I sleep a little bit longer and forget all this nonsense”, he thought, but 
that was something he was unable to do because he was used to sleeping 
on his right, and in his present state couldn’t get into that position. How-
ever hard he threw himself onto his right, he always rolled back to where 
he was. He must have tried it a hundred times, shut his eyes so that he 
wouldn’t have to look at the floundering legs, and only stopped when he 
began to feel a mild, dull pain there that he had never feltbefore.
	 “Oh, God”, he thought, “what a strenuous career it is that I’ve chosen! 
Travelling day in and day out. Doing business like thistakes much more effort than 
doing your own business at home, and ontop of that there’s the curse of travelling, worries about makingtrain connections, bad and irregular food, contact with 

Brioni Sans Light, 9pt
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Vitamin B ‘puts off Alzheimer’s’
Taliban chief says victory close
Erdogan raps rivals ahead of poll
Police may have shot HK hostages
US slips in competitiveness poll
Google unveils ‘instant’ searches

Merkel defends Danish cartoonist 
Iran opposition lawyer detained 
Planes nearly collide over London
Second Iraqi TV presenter killed
British hostage freed in Pakistan 
Indian caste census due in 2011 

Brioni Sans Bold, 26pt

Brioni Sans Light, 26pt

Brioni Sans Regular, 26pt

Rig firms hit back at BP report 
Obama defiant on tax cut stance
Mexico crime ‘like an insurgency’
Honduras massacre ‘gang rivalry’
South Sudan vote is ‘time bomb’ 
SA murder rate shows sharp fall
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¡¿ab?! (doh-ehg)  ▶ ¡¿AB?! (Doh-EhG)

Small Capitals & All Small Caps (smcp & c2sc)
In Adobe applications there are two methods of applying small capitals. The 
first one, Small Caps (⇧⌘H) fig. 1 replaces only lower case letters with small 
caps. The second method, All Small Caps, fig. 2 replaces also capital letters 
with small capitals, and replaces regular quotation marks, exclamation 
points and question marks, slashes and asterisk with lowered small caps 
variations.

Case Sensitive forms (case)
When function ‘change to caps’ is applied from within an application 
(not when text is typed in caps) appropriate case-sensitive forms are 
automatically applied. Regular brackets, parenthesis, dashes and hyphens are 
replaced with their capital forms.

t

Small Caps  ▶ Small Caps
All Small Caps  ▶ All small caps

w
e

Slashed Zero (zero)
Because in some circumstances ‘0’, can be mistaken for an ‘O’, alternative 
forms of ‘slashed zero’ are available for all styles of figures

v012345  ▶ 012345
012345  ▶ 012345

Standard Ligatures (liga)
Standard ligatures are those which are designed to improve the kerning 
and readability of certain letter pairs. For example, when this feature is 
activated, typing ‘f’ and ‘i’ will automatically produce the ‘fi’ ligature. Using 
ligatures does not affect the spelling and hyphenation of your text in any 
way.

dfiflffifflfhfk  ▶ fiflffifflfhfk
fï  ▶ fï
f ì  ▶ fì

Arbitrary Fractions (frac)
Typotheque OpenType fonts already include a number of pre-designed 
fractions. Other arbitrary fractions are easily made by using the fraction 
feature.

21/2 31/10 4125/5100  ▶ 21/2 31/10 4125/5100 h

Discretionary Ligatures (dlig)
Brioni includes handy features such as replacing hyphen and greater than/
less than signs with real arrows, or automatic activation of circled numerals 
by enclosing them in parenthesis when the discretionary ligature feature 
is activated. Brackets activate alternative inverse enclosed numerals. 
Discretionary ligatures are off by default in Adobe applications.

(1) (2) (3) [4] [5] [6] ▶ (1) (2) (3) [4] [5] [6]
--> -> <-- -^, ^-  ▶ ‒→ → ←‒↑↓ 
----------------->  ▶ ‒----------→ 

u

Superscript / superiors (sups)
Replaces all styles of figures (old style, tabular, lining) and letters with their 
superior alternates, which can be used for footnotes, formulas, etc. Superior 
characters are more legible than mathematically scaled characters, have a 
similar stroke weight, are spaced more generously, and better complement 
the rest of the text.

zx(1+1.42 × 6) = y37  ▶ x⁽1+1.42×6⁾ = y37

Subscript / inferiors (sinf)
Replaces all styles of figures (old style, tabular, lining) and letters with their 
inferior alternates, used primarily for mathematical or chemical notation. 
Inferior characters are more legible than mathematically scaled characters, 
have a similar stroke weight, are spaced more generously, and better 
complement the rest of the text.

iH2O (10,00 + $500)  ▶ H2O ₍10,00 + $500)

Overview of supported OpenType layout features

fig.1

fig.2
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Tabular Lining Figures (tnum_lnum)
Tabular Oldstyle Figures (tnum_onum)
Proportional Oldstyle Figures (pnum_onum)
Proportional Lining Figures (pnum_lnum)
Changes figures to any selected style: Lining figures which fit better with 
all-capital text, old-style figures, for use in a flow of lowercase and upper 
case text, or tabular (fixed width) versions. 

s
g
f

({[012-3456–789)]}
({[012-3456–789]})
([{012-3456–789}])
({[012-3456–789]})

€$¢£¥₥₤₡₢₫₣₦₧₨₪₩₭₮₱ Currency (crcy)
Collection of various currency symbols: (U+20A0..U+20CF)q

Ordinals (ordn)
The ordinals feature replaces alphabetic glyphs (but not numerals) with their 
corresponding superior forms.

j1st 2nd 3rd Mlle No1 ▶ 1st 2nd 3rd Mlle №1

Stylistic Sets (ss01)
Brioni includes some alternative characters which can be activated by 
turning on ‘stylistic sets’.  They make for an easy access to open brackets 
and paranthesis.

1[[ (( )) ]]  ▶ [[ (( )) ]]

Small Caps
Small Caps

1234567890
1234567890

OpenType font format allows including more characters inside 
one single font file, so there is no need to have separate fonts 
for Old-style, Tabular, Lining figures, ornaments or small 
caps, given you are using an OpenType-savvy application such 
Adobe InDesign®,  Adobe Illustrator®, QuarkXPress 7, etc. 
Instead of selecting a different font, one only need to activate 
an OpenType feature which controls the desired OpenType 
layout feature.

For example, to access Small Caps, go to Character menu, 
and select Small Caps. Alternatively you can use a shortcut 
Command+Shift+H. 

OpenType fonts can contain various styles of numerals within 
one font. These different types of numbers are controlled by your 
typesetting application (such as Adobe InDesign®, Adobe Illustrator®, 
QuarkXPress 7, etc) Please note that not all applications support 
OpenType features. The software which cannot access these advances, 
for example Microsoft Word® will use only display ‘default’ figures.  
If you do not specify which style of numerals you would like to use, 
the application will use the ‘default’ figures. Brioni, for example, uses 
proportional lining figures as default.

If you go to Character and then OpenType menu in Adobe applications, 
there you can change the numbers to any other desired numeral style.
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		  Font overview

	 Family name	 Brioni Sans Std
	 Designed by	 Nikola Djurek
	 Released	 September 2010
	 Font format	 OpenType PS
	 Supported encodings	� Latin 1 (1252), Latin 2 –Central European (1250), Turkish (1254), Baltic 

(1257), Superscripts & Subscripts, Number forms, Arrows, Currency 
symbols

	 Supported languages	� Brioni Text Std supports following languages: Afrikaans, Basque, Bokmål, 
Bosnian, Breton, Catalan, Croatian, Czech, Danish, Dutch, English, 
Esperanto, Estonian, Faroese, Finnish, French, German, Greenlandic, 
Hawaiian, Hungarian, Icelandic, Indonesian, Irish Gaelic, Italian, Latvian, 
Lithuanian, Luxemburgish, Maltese, Norwegian, Polish, Portuguese, 
Rhaeto-Romanic, Romani, Romanian, Sami, Serbian (Latin), Slovak, 
Slovene, Sorbian, Spanish, Swahili, Swedish, Turkish and Welsh

	 Number of characters per style	 1002 
	 Number of fonts in family	 8
	 Supported OpenType features	� Capital Spacing (CPSP), Slashed Zero (ZERO),  Denominators (DNOM), 

Arbitrary fractions (FRAC), Subscript/inferiors (SINF), Superscript/
Superiors (SUPS), Case-Sensitive Forms (CASE), Small Capitals From 
Capitals (C2SC), Small Capitals (SMCP), Oldstyle Figures (ONUM), Lining 
Figures (LNUM), Tabular Figures (TNUM), Proportional Figures (PNUM), 
Ordinals (ORDN), Stylistic Alternates (SALT), Stylistic Sets (ss01), Standard 
Ligatures (LIGA), Discretionary Ligatures (DLIG), Ornaments (ORNM), 
Access all Alternates (aalt),  Glyphs composition/decomposition (ccmp)

	 Available at	 www.typotheque.com

	�	�  For the complete list of applications taking advantage of OpenType 
layout features please visit  
www.typotheque.com/fonts/opentype_ feature_support
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